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Mile. Ellen Helleu. (Drawing.) 



INl'RODUCTION 

February, 189;. 
My dear Helleu : 

You do me the honor of asking me to briefly 
introduce your work to the English public. I 
do so with great pleasure ; though I do not con- 
ceal from myself the great difficulty of worthily 
speaking of these dry-points of yours — at once 
so delicate and so suggestive of color, in which 
every line on the copper shows the artist in you. 

Your work has for its inspiration that dear 
model who fills all your compositions with her 
dainty elegance. It is a sort of monograph on 
Woman, in all the infinitely varied attitudes of 
her intimate home life. We see her with her 
head lazily resting on the back of an arm-chair ; 
or kneeling before an open fire, her face prettily 
turned toward the mantel, the graceful curves 
ot her whole body being seen ; or seated in a 
reverie as she holds in her hand the foot crossed 
upon her knee ; or, reading, while one lock of 
hair strays down her cheek, the "tip-tilted" 
nose assuming a questioning air, as with lips 



barely parted she seems to be happilv interpret- 
ing what she reads; or else sleeping, her head 
sunk in the pillow, the line of her shoulders 
vaguely seen, her profile lost except for a 
glimpse of her pretty little nose, and her eye 
closed beneath its dark curved lashes. 

This is my lady represented in her home. 
When she goes out ot doors we see her again 
in that wonderful plate, "A Woman standing 
before the Watteau Drawings in the Louvre." 
Look at her, as with one hand resting on her 
umbrella she bends her graceful undulating fig- 
ure and contemplates those three immortal 
drawings of the Imecourt collection. 

No, I reallv can give these dry-points no 
other title than to call them Glimpses of the 
Grace of Woriuin. 

Believe me, mv dear Helleu, 

Edmond de Goncourt. 
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PAUL HELLEU 

'"'*** Up to the present time, some 
seventy or eighty plates have been executed 
by this brilliant and delightful sketcher. 
Scarcely one of them, I think, has involved 
more than a single sitting on the part of model 
or artist. An hour or two of strenuous, en- 
joyable, untired labor has sufficed for the pro- 
duction of each dainty, each masterly work. 
In an hour or two the lady or the child of M. 
Helleu's choice has found herself recorded on 
the copper — she and whatever accessories 
were deemed desirable to indicate her milieu, 
to place her amidst the surroundings which 
assist in the telling of her story. There is 
not, as far as I am aware, a single piece of M. 
Helleu's that is not a figure subject, and among 
his work, so far as it has yet proceeded, I do 
not recollect a sip ^e portrait of a man. Ed- 
mond de Goncourt calls his dry-points " les 
instantanes de la grace de la femme " — " snap 
shots," shall we translate it, at the charm of 
modern womanhood — the womanhood of the 
drawing-room — " snap-shots,"not less often. 



at the charm of refined childhood. In Helleu's 
etched work, the connoisseur will welcome 
what is practically the complement of the 
etched work of Van Dyck, who, in his score 
or so of plates (wonderful painter though he 
was of women), undertook only the portraiture 
of certain distinguished men. 

Helleu's method of dealing with his subjects 
is not always, or even very often, the method 
of direct portraiture. His conception has a cer- 
tain affinity with that of the artist in genre, in 
that the model or models, be they women or 
children, do not only stand for their portraits 
but are discovered in poses which suggest an in- 
cident this moment happening — be it only the 
incident of a woman having her hair brushed, 
of a girl struggling into her jacket, of a woman 
stooping forward over the drawing-room fire- 
place, ofa child playing with its toys. Helleu's 
models are not long stationary, their attitude is 
never stereotyped ; what he portrays mainly is 
movement now making, or movement only just 
arrested. Hence, perhaps, the sense of sponta- 
neity in all thework — the sense, when you have 
looked through his plates, that you have been 
living in the intimacy of charming people who 
in their daily ways turn this way and that. 
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stoop, stretch themselves, smile, get suddenly 
grave, dress themselves, lift their eyes inquir- 
ingly, or toss the great long hair upon their 
shoulders. Their movements, whatever they 
are, are made with the immediate freedom, the 
complete absence of self-consciousness, of well- 
bred natural folk — the folk whose presence, 
even when they are not actually handsome, or 
when no personal affection binds them to you, 
gives a legitimate charm to the passing hour. 
The spectacle of the world is pleasanter when 
it is they who are on its stage. 

Helleu's etchings prove him to be in sympa- 
thy with the most alert, which is often the 
most dignified and distinguished of modern 
youthful beauty. I know of no plate of his in 
which he has realized the dignity of age as 
Rembrandt realized it in the etched portrait of 
his mother smiling, and in that other etched por- 
trait of his mother with a black veil and folded 
hands. But several times Helleu has realized 
what Whistler realized in the dry-point of 
*' Fanny Leyland " — the dignified beauty, the 
reticent tenderness, the mood, courageous or 
contemplative, of the better order of young girl- 
hood. Admirable in this way is that "Etude 
de Jeune Fille," which shows the quick and 



earnest, tearless glance — the girl with the lifted 
elbow and the streaming hair. Hardly less ad- 
mirable, that other study ot a child a little 
younger, the head on a large scale, and the head 
alone. It may be added, as a detail of both 
these rare plates, that no others, either by M. 
Helleu or any other etcher, show quite so ob- 
vious a mastery in the treatment of hair. Dry- 
point, as M. Helleu handles it, would seem to 
have been made for the magical suggestion of 
all that you may notice in hair, except its color 
— of its flow and texture, weight and life. 

" Femme a la Tasse," a study of two up- 
lifted hands, holding between them, lighdy, in 
the fingers, a porcelain cup out of which the re- 
clining figure drinks, is a most delicate arrange- 
ment of " line," and of amazing economy ot 
means. And the " Salon Blanc," or one espe- 
cially of the several plates which bear that name, 
it is to be noted not for the figure only, not, 
perhaps, for the figure even chiefly, but tor the 
brief and daintv suggestions of tastetul furni- 
ture, the line of a screen, the mouldings ot a 
mantelpiece, the curve of a girandole. 

We have etchers amongst us, and clever 
ones, too, to whom the presence of character in 
their living models, and in those models' back- 
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grounds, has been, above all things, precious ; 
to whom the presence of the eccentric has been 
valuable, and the presence of beauty, super- 
fluous, not to say burdensome. But with M. 
Helleu, beauty — beauty of no conventional 
order, the rapid charm of movement, of ex- 
pression, of contour — is the inspiring and sat- 
isfactory thing. He lives in its intimacy. And 
he reveals it — much as Watteau did, yet in 
ways how fearlessly modern! — to the specta- 
tor of his work; 

Frederick Wedviore. 

From '^Etching in England" 
London, 1895 



NOTE 

It is Monsieur Helku' s custom to destroy all of 
his copper-plates whet! an edition of ten or twenty 
proofs has been printed. The work is so delicate 
that the plates icould not field a larger number 
of perfect impressions. 

In the stock of Messrs. Frederick Keppel i^ 
Co., 20 East Sixteenth Street, New York, may 
now be seen man'^ fine proofs of M. Helleu's dry- 
points. The number of impressions printed of 
any one subject being so limited, no catalogue of 
titles has been made, but visitors will be welcome 
to see the collection at an'i time. 
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